
Formal	Quali+es	

•  An	effec+ve	iden+fica+on	and	
analysis	of	the	formal	quali+es	
of	the	selected	artworks,	
objects	and	ar+facts.	

•  At	the	highest	level	of	
achievement,	the	work	
iden+fies	and	analyses	the	
formal	quali+es	of	the	selected	
pieces	from	at	least	two	
cultural	origins	and	the	analysis	
of	these	formal	quali+es	is	
consistently	informed	by	
reliable	sources	and	effec+ve.	

Formal	Quali+es:		
The	characteris+cs,	constraints	and	
limita+ons	of	a	par+cular	medium.	
Iden+fy:	
Asks	to	recognize	one	or	more	
component	parts	or	processes	
Analysis:	
Break	down	in	order	to	bring	out	the	
essen+al	elements	or	structure.	
Consistently		
done	in	the	same	way	over	+me,	
especially	so	as	to	be	fair	or	accurate.	
Reliable	Sources	
(WILL	LOOK	AT	THIS	MORE	
TOMORROW)	A	candidate's	failure	to	
acknowledge	a	source	will	be	
inves+gated	by	the	IB	as	a	poten+al	
breach	of	regula+ons	
Effec+ve	
successful	in	producing	a	desired	or	
intended	result.	
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Swoon	
(Caledonia	
Dance	Curry)	

Ar+st:	Swoon	
Title:	Serenissima	(Alixia	and	Niama)	
Medium:	Linocut	and	paint	on	a	wall	
Size:	116.8	x	129.5	cm.	
Year	:	2008	
	
hKp://
www.welcometocompany.com/sites/
default/files/imagecache/campfire/
campfire_images/swoon.jpg	
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Principles	of	Design	

•  This	is	asking	how	the	elements	of	art	have	
been	used	to	create	the	image.		
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Propor+on	



Swoon	
“Switchback	Sisters”	2008	

Paper	cut,	Linoleum	print,	Paste	up		

•  This	image	depicts	two	women	embracing,	as	the	piece	is	
called	‘sisters’	is	it	two	women?	The	face	of	the	woman	in	
the	background	is	hidden	as	she	nuzzles	into	the	neck	of	the	
woman	in	the	foreground.	They	are	both	calm	and	unaware	
that	they	are	being		watched.	They	are	lost	in	a	moment.	
Their	bodies	disappear	beneath	a	sea	of	shapes	and	
pa`erns.		

•  The	focal	point	of	the	image	is	the	faces	of	the	embracing	
sisters.	The	eye	is	drawn	up	the	triangular	composi+on	by	
the	repe++on	of	colour	and	pa`ern.	The	pa`erns	are	made	
in	black	on	tea	stained	paper.	There	are	bold	pauses	of	
colour	in	blue,	pink,	green,	red	and	orange.	

•  There	is	a	strong	use	of	line,	due	to	the	nature	of	a	lino	cut.	
Her	pa`erns	take	inspira+on	from	the	work	of	German	
expressionists	and	the	tradi+onal	Indonesian	shadow	
puppets.	(see	Below)	

Lines	used	to	Show		
Focal	Point	

Ernst	Heckel	
	"City	of	Stralsund"	1912	
woodcut		

Iden+fica+on	of	the	Formal	Quali+es/	
Composi+onal	Aspects	

h`p://www.ny+mes.com/2014/08/10/arts/design/swoon-blurs-the-line-between-art-and-
ac+vism.html?_r=0			
h`p://tedxtalks.ted.com/video/TEDxBrooklyn-Callie-Curry-aka-S;Recent	

	

Indonesian	Shadow	
Puppet~:	
Detail	shown	



Gustav	Klimt	
“The	Kiss”	1908	

Oil	and	gold	leaf	on	canvas	
Vienna,	Austria	

This	image	depicts	an	embrace,	a	kiss	
between	a	man	and	a	woman.	The	woman	
is	passive	and	wai+ng	for	the	kiss	from	the	
man,	she	is	delicately	curled	up	into	him,	as	
he	holds	her,	whilst	he	kisses	her	on	the	
cheek.	His	bare	white	shoulders	are	strong	
and	powerful.		The	couple	are	in	the	middle	
of	the	composi+on.	Surrounded	by	a	dull	
gold	that	is	abstract,	reminiscent	of	the	
cosmos,	or	sky,	or	dreaming,	not	grounded	
in	reality.	They	are	kneeling	on	the	grass,	
surrounded	by	the	images	of	flowers	and	
fer+lity.		

Iden+fica+on	of	the	formal	quali+es/	
Composi+onal	Aspects	

h`p://www.theartstory.org/ar+st-klimt-gustav.htm	

The	figures'	faces	stand	
out	from	the	
decora+ve	elements	of	
the	composi+on	to	
show	her	passivity	and	
his	strength	and	the	
intensity	of	desire.	

The	figures	are	cloaked	
and	their	bodies	are	lost.	
The	pa`erns	disguises	
their	bodies.	The	body	of	
the	female	uses	the	
flowers	and	som	
rounded	forms	to	
contrast	the	strong	
black,	rectangular	

shapes	on	the	male.		

They	heads	of	the	figures	are	
surrounded	by	a	halo,	reminscent	of	
the	bazan+ne	age	of		religious	imagery	
where	golden	halos	were	added	to	
religious	figures.	The	gold	is	used	here	
not	to	show	the	people	as	‘holy’	to	
represent	the	experience	of	love	and	
joy.		The	male	figure	is	wearing	a	
crown	of	ivy,	like	the	crown	of	thorns	
worn	by	Jesus.		

Dense	dark	at	the	base	
create	weight	








